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ContentsAbout

This pack contains a short profile of award-winning author

Andrea Levy, informed by her own essays and interviews. It

includes a set of archive sources for use in the classroom and

a list of external resources for further exploration. 

This pack is part of Islington Heritage Service’s digital schools offer, which includes a range of

profiles of fascinating and inspiring historical and contemporary figures with links to Islington. This

pack is designed to flexibly support learners from Key Stage 1 to A-levels. As such, not all content

will be suitable for your age group. Feel free to pick and choose the resources most relevant to

your learners.
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The contents of this pack touch on the following themes: 
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Curriculum Links

changes within living memory

the lives of significant individuals who have contributed to national

achievements 

significant people in their own locality

a local history study

a study of an aspect or theme in British history that extends pupils’

chronological knowledge beyond 1066

ideas, political power, industry and empire: Britain 1745-1901

challenges for Britain, Europe and the wider world 1901 to the present day

a local history study

at least one study of a significant society or issue in world history and its

interconnections with other world developments

develop an appreciation and love of reading and read increasingly

challenging material independently through studying a wide range of fiction

and non-fiction, including high-quality works from English literature, pre-1914

and contemporary

KS 1 History:

KS 2 History:

KS 3 History:

KS3 English:

OCR GCSE History: Explaining the

Modern World J410  

Migration to Britain c.1000 to c.2010 

Urban Environments: Patterns of

Migration  

AQA GCSE History: 8145  

Shaping the Nation: BB Britain:

Power and the people: c1170 to the

present day

Shaping the Nation: AC Britain:

Migration, empires and the people:

c790 to the present day

GCSE:  

OCR AS and A Level History: From

colonialism to independence - The British

Empire 1857—1965

AQA English Literature and Language B:

Literary Genres - Andrea Levy’s Small

Island option. 

AS and A Level:
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Andrea's story and the sources included in this pack supplement learning around the following curriculum subjects: 



Date 

Beginnings

Between 1948 and 1974, the British government

invited people from Commonwealth countries to

move to Britain as a way of strengthening the

workforce following the Second World War.

Many, like Andrea’s parents, came from

the Caribbean. All who arrived were considered

British subjects and were able to live and work

permanently in Britain.

Andrea’s father, Winston, travelled to England

from Jamaica on the HMT Empire Windrush in

1948. Her mother, Amy, followed some months

later. Andrea’s parents were a part of the

'Windrush Generation', so named after the very

ship Winston sailed on.
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Andrea Levy was born at the Whittington

Hospital, Islington, north London on 7 March

1956.
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How do you think they might have been feeling in this photo? 

Compare this photo with modern holiday photos. How is it

different or similar?  

Look at the image of Andrea and her family on holiday in the 1970s. 



Andrea's family moved to Britain from Jamaica in 1948.

How might they have felt before this journey? 

How might they have felt during this journey?  

Between 1948 - 1974, Britain invited people from Commonwealth

countries to live and work in Britain as part of a post-war effort

to rebuild Britain. 

What does 'Commonwealth country' mean? 

Why might people have decided to take up this invitation and

move to Britain? 

Andrea's father traveled to Britain on the HMT Empire Windrush.

Both of her parents were members of the Windrush Generation.

What was life like for Andrea's parents when they settled in

Britain?

What challenges might they have faced?

Using the external resources suggested in the back of this pack

as a starting point, consider the following:

Has the Windrush Generation been treated fairly in Britain?

What can you discover about the Windrush Scandal? Who

does it impact? Has it been resolved?

Andrea’s parents, an accounting clerk

and teacher, were middle class and lived

comfotably in Jamaica. In Britain,

however, they found themselves

poor and struggled

to find secure housing. 

The Windrush Generation played a huge

role in shaping post-war Britain. They

staffed British institutions, such as

London Transport (now TfL)

and the National Health Service, and

contributed to the country’s culture,

economy and communities.

Prompts
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While Winston found work with the Post

Office, Amy was not allowed to use her

Jamaican teaching qualifications in

English schools. Instead Amy mended

clothes for local people, dreaming of one

day teaching again. Eventually she

became one of the Open University’s first

graduates.



Andrea was the youngest of four children, born when her parents

had moved to a council flat at 105 Twyford House, Elwood Street, close to

Arsenal F.C’s Highbury Stadium in Islington.

Growing up in Islington

A n d r e a  i n  I s l i n g t o n ,  n o r t h
L o n d o n ,  1 9 6 0 s .
( I m a g e :  c o u r t e s y  B i l l  M a y b l i n )

She grew up in Islington at a time when the idea of a multicultural society

was far from accepted. Andrea recalled that her parents wanted to

integrate and rejected a Black identity. With Black African, White English

and Jewish ancestors, Andrea saw herself as "a bit dark" and knew that

"she needed to be careful." She was conscious of "insidious and ever

present" racism, which had a "profound effect" on her. 

According to Andrea, her childhood was spent eating sweets and

watching soap operas. She passed the 11-plus examination and, in 1968,

attended the prestigious Highbury Hill Grammar School (now Highbury

Fields School). 
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Andrea later studied textile design and weaving at Middlesex Polytechnic.

She began her career as a costume assistant, working in the costume

departments of the BBC and the Royal Opera House, before joining a

graphic design partnership with her husband Bill Mayblin.



"My family is fair-skinned. In Jamaica this had

had a big effect on my parents' upbringing,

because of the class system, inherited from

British colonial times, people took the colour

of your skin very seriously. My parents had

grown up to believe themselves to be of a

higher class than any darker-skinned person.

This isolated them from other black

Caribbeans who came to live here – they

wanted nothing to do with them...

 ... Didn't you have to have grown up in a

'black community'? Didn't you need to go to

the Caribbean a lot? Didn't your parents

need to be proud of being black? Didn’t my

friends need to be black? My upbringing was

so far removed from all of that, I felt sure I

would be found out as an impostor. I was not

part of the black experience, surely?"

Andrea Levy, Back to My Own Country

(2014)

Andrea grew up and was educated in Islington. 

How does Andrea describe her childhood? 

What did she spend her time doing?

When Andrea was growing up, diversity was not celebrated by

British society. 

How did this impact Andrea and her family?

Did Andrea experience racism when growing up in Islington? 

How does she describe this? 

How does her description make you feel?

Andrea reflected that in Britain she was seen as different for

being "a bit dark." In Jamaica, her parents were often treated

better because they were "fair-skinned." Compare these two

experiences. How might they have impacted Andrea and her

family? 

Reflect on the quotation from Andrea's 2014 essay Back to My

Own Country, on this page. 

What can we learn about Andrea and her experiences

growing up in Islington, from this quote? 

How does this quote make you feel? 

Prompts
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In her early thirties Andrea experienced a "life

changing moment" while working on a youth

project in Islington. During a racism

awareness course the class was asked to split

into two groups, a Black  group  and a

White  group. Andrea walked over to the

White  group, reflecting this was where she

felt most at home, having white friends, a

White boyfriend and White  flat mates. Being

beckoned over to the Black side of the room

"was a rude awakening." 

Becoming a writer

Shortly after this moment, Andrea began a writing course at the City Lit in London. Here, she realised not only

that she had a talent for writing but that she also had an important story to tell as a Black woman,

with Caribbean heritage, growing up in Britain. She felt that writing gave her a place to explore her identity and

heritage, and so began writing novels. Her first three works drew on her own experiences of growing up in the

north London of her childhood and, although sales were modest, the books were well received.

"Thinking about what I knew, and exploring my background

with words, began to open it up for me as never before. I

soon came to realise that my experience of growing up in

this country was part of what it meant to be black. All those

agonies over skin shade. Those silences about where we

had come from. The shame. The denial. In fact, I came to

see that every black person's life, no matter what it is, is

part of the black experience. Because being black in a

majority white country comes with a myriad of

complications and contradictions. It was writing that helped

me to understand that."

Andrea Levy, Back to My Own Country (2014), 
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That year Small Island won the Orange

Prize for Fiction and the Whitbread Book

of the Year. In 2005 the book won the

Commonwealth Writers’ Prize and Andrea

was elected as a fellow of the Royal

Society of Literature. Small Island

became a bestseller, appearing on

English syllabuses across the world and

being translated into over 20 languages. 

Small Island 
Andrea experienced a 'life changing moment' while

working on a youth project in Islington. How do you

feel when reading this anecdote? 

Andrea attended a writing course at City Lit. 

What did writing allow Andrea to do? What did

she discover? 

Why might writing fiction help someone to

explore their identity? 

Andrea's breakthrough novel Small Island explores

the experiences of members of the Windrush

Generation. Why might telling this story have been

important to Andrea? 

What is the significance of a novel about the

Windrush Generation becoming a prize winning

bestseller and being included in school syllabuses? 

In 2004 Andrea had her breakthrough with her fourth

novel Small Island, which dealt with the post-Second

World War immigration experience of her parents'

generation. The novel followed four narrators through

their experiences in both Jamaica and England before

and after the war, exploring themes such as racism,

colourism, sexism and immigration. Andrea saw that

Caribbean people were excluded from mainstream re-

tellings of the Second World War and wanted to write a

novel which acknowledged it as a shared history.

Prompts
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Colourism: prejudice favoring people with lighter skin over those with darker

skin.

Racism: prejudice or discrimination based on race and the systemic oppression

of a racial group to the advantage of another.

Sexism:  prejudice or discrimination based on sex.

These are simple definitions of important terms. Can you discover more about

these terms? 



Andrea’s final novel The Long Song (2010) is narrated by July, an elderly Jamaican woman reflecting on her life.

July's story covers the turbulent years before, during and after the abolition of slavery, including the 10-day

Baptist War of 1831-2. This uprising saw around 60,000 enslaved people mobilise against British enslavers in

Jamaica. It played a key role in pushing Britain to abolish slavery across its colonies.

Prompts

Andrea felt that The Long Song was a story she

'had to write'. Why do you think she felt this way? 

Andrea felt that making readers 'really look' at the

legacy of the slave trade in Britain and the

Caribbean was a key step towards ending racism. 

What do you think about this statement?

What are other ways we can fight racism?

Stories can help us to explore history in a very

personal way, through our emotions and our

imaginations. 

What are the benefits of exploring parts of

history through fiction? 

What are the limitations of learning about

history through fiction? 

Andrea reflected that this novel was "harrowing" to

research and write, but that she "had to write it." Her

intention was to "place that heritage full square in

the middle of the British psyche." She wanted readers

to "really look" at this history, and at the legacy of the

transatlantic slave trade in both the Caribbean and

Britain "in order that we can get rid of racism...in

order that we just see that we are all just clinging to

the planet, all of us."

The Long Song
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Like Small Island, The Long Song was an award-

winner. The book was shortlisted for the Booker

Prize in 2010 and won the Walter Scott Prize for

Historical Fiction in 2011.



Andrea passed away on 14 February 2019, aged 62 years. She

had battled cancer for 15 years. 

Andrea was "happy to be called a black British writer",

feeling that her heritage provided a "very rich seam." Her

writing worked to reframe the history of Britain’s links with the

Caribbean, a history which is often misunderstood and under-

represented.

Andrea is celebrated as an award-winning Black British

novelist and a chronicler of the Windrush Generation. Two of

her most well-known novels, Small Island and The Long

Song, have been adapted for BBC television dramas and for

the theatre. 

 Legacy
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"Britain made the Caribbean that my parents came from ... it provided the people – black and white –

who make up my ancestry. In return my ancestors, through their forced labour and their enterprise,

contributed greatly to the development of this country. My heritage is Britain’s story, too.” 

Andrea Levy, Back to My Own Country (2014)

A
n
d

re
a

 L
e

vy
.

(I
m

a
g

e
: 

c
o

u
rt

e
sy

 B
ill

 M
a

yb
lin

)



Andrea’s legacy was celebrated in Islington on 14 March

2020 with the unveiling of a plaque at her childhood home

in Highbury. Bill Mayblin, Andrea's husband, unveiled the

plaque at an event attended by Islington councillors and by

her close friend Baroness Lola Young, among many others.
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How might you describe Andrea's story and her work to

someone who had never heard of her?

Andrea is celebrated in Islington by a plaque displayed

at her childhood home. What is the purpose of a plaque?

What do they help us to do? 

Andrea says that her 'heritage is Britain's story, too'. Her

stories reflect this through their exploration of the shared

history of Britain and the Caribbean. 

What do you think about this quote from Andrea?

Do you feel like the legacies of the Windrush

Generation or the contributions of Caribbean

soldiers in WWII are well represented in the stories

told in our media, museums or classrooms?

If not, what is the impact of this lack of

representation? How do you think that this history

could be made more visible? 

Prompts
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t o - m y - o w n - c o u n t r y - a n - e s s a y - b y - a n d r e a - l e v y  

A celebrated Black British novelist, Andrea is remembered as a chronicler of the Caribbean British experience. Her

work illuminates the often ignored or misrepresented relationship between Britain and the Caribbean and the

experiences and struggles of the Windrush Generation.  

As you study Andrea's life, use some of the following resources to discover more about Andrea herself and about

some of the key themes recurring in her writing.  The resources listed are linked to sections in this pack for ease of

use in the classroom. 

Resources

12



The Geraldine Conner Foundation has developed a resource to support teachers developing lessons about the

Windrush Generation: https://www.gcfoundation.co.uk/Pages/Category/windrush-learning-resource

The National Archives have created a lesson plan exploring the history of migration to Britain from the West

Indies from 1948 - 70. This lesson is suitable for KS3 - 4:

The Windrush Foundation has a range of downloadable resources, including a KS2-3 lesson plan guide:

https://www.nationalarchives.gov.uk/education/resources/bound-for-britain/

https://windrushfoundation.com/70-windrush-pioneers-and-champions-empire-windrush-education-

resource/

Resources to support investigation into the history of Windrush and the Windrush Generation.

The Black Cultural Archives collect and share Black British history. The Archives are the "leading non-

governmental and heritage voice for the Windrush Generation" and have a wealth of resources to explore:  

The British Library's Windrush Stories resource includes essays, source material and profiles of key writers

writing about Windrush: https://www.bl.uk/windrush

A clear and simple Windrush resource is available from BBC Newsround. Read, watch and listen:

Explore BBC Teach or BBC Bitesize for a range of clips and resources linked to the history of Windrush,

including: https://www.bbc.co.uk/teach/class-clips-video/history-ks3-immigration-to-london-from-ghana-

and-jamaica/z4vs382

The Museum of London Docklands has a wealth of resources linked to the legacy of Windrush in London:

https://www.museumoflondon.org.uk/museum-london-docklands/windrush-stories

https://blackculturalarchives.org/ 

https://www.bbc.co.uk/newsround/43793769

A selection of resources suited to delivery of lessons about  Windrush and the Windrush Generation. 

Beginnings
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https://www.gcfoundation.co.uk/Pages/Category/windrush-learning-resource
https://www.nationalarchives.gov.uk/education/resources/bound-for-britain/
https://windrushfoundation.com/70-windrush-pioneers-and-champions-empire-windrush-education-resource/
https://www.bl.uk/windrush
https://www.bbc.co.uk/teach/class-clips-video/history-ks3-immigration-to-london-from-ghana-and-jamaica/z4vs382
https://www.bbc.co.uk/teach/class-clips-video/history-ks3-immigration-to-london-from-ghana-and-jamaica/z4vs382
https://blackculturalarchives.org/
https://www.bbc.co.uk/newsround/43793769


Resources linked to the Windrush Scandal. 

Use the Windrush Scandal explainer by the Joint Council for the Welfare of Immigrants as a starting point: 

The Black Cultural Archives' KS3 Windrush Day resource features information about the development of the

The British Library has a section devoted to exploring the Windrush Scandal: 

https://www.jcwi.org.uk/windrush-scandal-explained

Windrush Scandal: 

https://blackculturalarchives.org/learning/schools-programme

https://www.bl.uk/windrush/themes/the-windrush-generation-scandal
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https://www.jcwi.org.uk/windrush-scandal-explained
https://blackculturalarchives.org/learning/schools-programme
https://www.bl.uk/windrush/themes/the-windrush-generation-scandal


t o - m y - o w n - c o u n t r y - a n - e s s a y - b y - a n d r e a - l e v y  

Resources to support engagement with Andrea writing and her work as a novelist. 

Read Andrea’s essay Back to My Own Country. Here, Andrea chronicles her personal relationship with

writing, her identity and her perspective on the often-ignored history of British Colonialism in the Caribbean.

Find the essay on the British Library’s Windrush Stories site:

Read Andrea’s thoughts on exploring her Jamaican roots, in her novel Small Island, in an interview with Marina

Salandy-Brown: https://www.caribbean-beat.com/issue-70/was-not-small-story#axzz5fb7dUXoR  

Listen to Andrea being interviewed on the BBC Book Club podcast:

https://www.bl.uk/windrush/articles/back-to-my-own-country-an-essay-by-andrea-levy  

https://www.bbc.co.uk/programmes/p00f8l8z

Find Andrea Levy’s books at the local library. 

Discover her award-winning bestsellers and her earlier works:  

Every Light in the House Burnin’ (1994)

Never Far from Nowhere (1996)

The Fruit of the Lemon (1999)

Small Island (2004)

The Long Song (2010)

Six Stories and an Essay (2014)

Uriah’s War (2014)

Explore Andrea's profile at the British

Library:

https://www.bl.uk/people/andrea-levy  

Read the Writers Make Worlds profile of

Andrea Levy and use the additional

resources listed:

https://writersmakeworlds.com/andrea-

levy/  

Discover more about Andrea’s life and

work. 

Learn more about Andrea through her essays and interviews. 

Becoming a Writer
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https://www.caribbean-beat.com/issue-70/was-not-small-story#axzz5fb7dUXoR
https://www.bl.uk/windrush/articles/back-to-my-own-country-an-essay-by-andrea-levy
https://www.bbc.co.uk/programmes/p00f8l8z
https://www.bl.uk/people/andrea-levy
https://www.bl.uk/people/andrea-levy
https://writersmakeworlds.com/andrea-levy/


 In response to the Covid 19 pandemic, the National Theatre made its digital collection, including its

production of Small Island, available to schools for free. Find out more here: 

The BBC has produced adaptations of both Small Island and The Long Song. Find The Long Song on

BBC iPlayer and Small Island for purchase and viewing on selected media platforms.  

https://www.nationaltheatre.org.uk/learning/national-theatre-collection 

Download the accompanying learning resource here: 

https://www.nationaltheatre.org.uk/sites/default/files/national-theatre-at-home-small-island-learning-

resource.pdf 

Immerse yourself in Andrea's best known stories via theatre and film. 
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https://www.nationaltheatre.org.uk/learning/national-theatre-collection
https://www.nationaltheatre.org.uk/sites/default/files/national-theatre-at-home-small-island-learning-resource.pdf


t o - m y - o w n - c o u n t r y - a n - e s s a y - b y - a n d r e a - l e v y  

Resources to support engagement with themes raised in Andrea's work 

Exploring the resources linked to Windrush

identified in the Beginnings resource list will

support students in engaging with key themes

appearing in Small Island. 

Discover the stories of Caribbean soldiers, like

Gilbert, during the Second World War: 

www.ourmigrationstory.org.uk/oms/british-

servicemen-from-around-the-world

https://www.bbc.co.uk/teach/how-did-

the-heroes-of-the-caribbean-help-win-

ww2/zn96d6f

Explore the Museum of London's 'Listening to

London' oral history excerpts and draw links or

contrasts with the experiences of Hortense and

Gilbert:https://www.museumoflondon.org.uk/

museum-london-docklands/windrush-

stories/listening-to-the-windrush-generation 

Use these resources to contextualise your

students' reading of Small Island. 

Both of these novels, particularly The Long Song,

draw on the legacy and history of the transatlantic

slave trade. Below are a handful of starter resources

linked to this history to support your reading.

Small Island and The Long Song 
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Explore the 'Understanding Slavery' digital resource:

http://www.understandingslavery.com/ 

BBC Bitesize has a set of starter resources linked to

teaching the transatlantic slave trade:

https://www.bbc.co.uk/bitesize/guides/zy7fr82/rev

ision/1 

The International Slavery Museum's resources and

digital lessons are an excellent starting point for

learning more about Britain's role in the transatlantic

slave trade:

https://www.liverpoolmuseums.org.uk/international-

slavery-museum/schools-and-groups

Consider a visit to the London Sugar and Slavery

Gallery at the Museum of London Docklands:

https://www.museumoflondon.org.uk

http://www.ourmigrationstory.org.uk/oms/british-servicemen-from-around-the-world
https://www.bbc.co.uk/teach/how-did-the-heroes-of-the-caribbean-help-win-ww2/zn96d6f
https://www.museumoflondon.org.uk/museum-london-docklands/windrush-stories/listening-to-the-windrush-generation
https://www.museumoflondon.org.uk/museum-london-docklands/windrush-stories/listening-to-the-windrush-generation
http://www.understandingslavery.com/
http://www.understandingslavery.com/
https://www.bbc.co.uk/bitesize/guides/zy7fr82/revision/1
https://www.bbc.co.uk/bitesize/guides/zy7fr82/revision/1
https://www.bbc.co.uk/bitesize/guides/zy7fr82/revision/1


t o - m y - o w n - c o u n t r y - a n - e s s a y - b y - a n d r e a - l e v y  

Various organisations are fighting for the inclusion of more diverse perspectives on history in British

classrooms, museums and media, arguing that failing to teach these stories in full perpetuates racism and

colonialism. Start with the following:

Impact of Omission's questionnaire and report on the current history curriculum:

https://impactofomission.squarespace.com/

The Black Curriculum develops resources and workshops focusing on bringing Black British history into the

classroom: https://theblackcurriculum.com/

Bitesize's introductory video on decolonising the curriculum:

https://www.bbc.co.uk/bitesize/articles/z7g66v4

Bitesize's introductory video on decolonising the museum:

https://www.bbc.co.uk/bitesize/articles/z7g66v4

Summer 2020 saw an increase in community-led removals of statues celebrating those with links to empire

and the slave trade. What were the arguments for or against these removals? Do we learn more by removing

them or by retaining them? Begin exploring these questions using the following resources: 

A teaching resource from Facing History, exploring the BLM protests and statue removals:

https://www.facinghistory.org/resource-library/reflecting-statues-and-uks-colonial-past 

The summer of 2020 saw the Black Lives Matter movement fighting for justice for George Floyd and

challenging racism around the globe. One outcome was an increased awareness of the need to 'really

look', as Andrea puts it, at the history of empire and the international slave trade in the UK in order to

dismantle its legacy. As you explore Andrea's novels your students may draw links with contemporary

conversations around empire, slavery and how we tell our shared histories. Use the resources below as a

starting point for supporting these discussions.
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https://impactofomission.squarespace.com/
https://theblackcurriculum.com/
https://www.bbc.co.uk/bitesize/articles/z7g66v4
https://www.bbc.co.uk/bitesize/articles/z7g66v4
https://www.facinghistory.org/resource-library/reflecting-statues-and-uks-colonial-past
https://www.facinghistory.org/resource-library/reflecting-statues-and-uks-colonial-past


t o - m y - o w n - c o u n t r y - a n - e s s a y - b y - a n d r e a - l e v y  

Article produced by the Museum of London reflecting on who monuments are for:

https://www.museumoflondon.org.uk/discover/who-are-monuments-for

Newsround article explaining the context around the removal of the Edward Colston statue in Bristol:

https://www.bbc.co.uk/newsround/52965665 

Cultural institutions with links to empire and slavery were asked to reconsider how they celebrated and

shared their histories. Some took action. For example, The National Trust began an investigation into the

origins of the wealth that built many of their properties, exploring how best to engage the public with these

histories. Students may wish to investigate this process and to discuss media and public responses to it. The

report can be found here: https://www.nationaltrust.org.uk/features/addressing-the-histories-of-slavery-

and-colonialism-at-the-national-trust   
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https://www.museumoflondon.org.uk/discover/who-are-monuments-for
https://www.bbc.co.uk/newsround/52965665
https://www.bbc.co.uk/newsround/52965665
https://www.nationaltrust.org.uk/features/addressing-the-histories-of-slavery-and-colonialism-at-the-national-trust
https://www.nationaltrust.org.uk/features/addressing-the-histories-of-slavery-and-colonialism-at-the-national-trust


Over the next few pages you will find images and quotations. These are intended for use in your classroom as

discussion prompts, sources to investigate or as inspiration for creative work. 

Printable Resources

Andrea photographed as a child in Islington, north London, 1960 

School photograph of Andrea, 1960s 

Andrea photographed with her parents on holiday in Somerset, early 1970s.

Andrea Levy portrait

Andrea's green plaque photographed in 2020 

Andrea's family and friends attend the unveiling of Andrea's Green Plaque at her childhood home in 2020 

A quote from Small Island 

A quote from Small Island 

A quote from Small Island 

A quote from The Long Song 

A quote from Back to My Own Country

A quote from Back to My Own Country 

A quote from Back to My Own Country 

A quote from Back to My Own Country 

1.

2.

3.

4.

5.

6.

7.

8.

9.

10.

11.

12.

13.

14.
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Suggestions for use
Here are a few ideas for getting started with the resources included in this pack.

Enquiry-based conversations. 

Encourage your pupils to look closely at your chosen resources. Using their observational skills and prior knowledge,

what can they learn?

When using objects and images: 

Ask students to discuss ‘Who? What? When? Where? Why?’

In groups or pairs, ask students to describe what they see. Using their descriptions, ask students to

infer the stories behind objects or images.

Ask students to discuss:

Does this object or image confirm or contradict what I knew before?

What does this object/image tell me about values or attitudes of the time?

When using quotes or text, ask students to explore:

Who wrote this text?

What is the intention behind this piece of writing? 

What happened next?

Does this text confirm or contradict what I knew before?

What does this text tell me about perceptions or attitudes at the time?
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Suggestions for use 

Enquiry-based conversations. Encourage your pupils to look closely at your chosen resources. Using their

observational skills and prior knowledge, what can they learn? 

When using objects and image: 

Ask students to discuss ‘Who? What? When? Where? Why?’ 

In groups or pairs, ask students to describe what they see. Using their descriptions, ask students to

infer the stories behind objects or images? 

Ask students to discuss:  

Does this object or image confirm or contradict what I knew before? 

What does this object/image tell me about values or attitudes of the time? 

When using quotes or text, ask students to explore: 

Who wrote this text? What is the intention behind this piece of writing?  

What happened next? 

Does this text confirm or contradict what I knew before? 

What does this text tell me about perceptions or attitudes at the time? 

Below we have provided a few ideas for getting started with the resources included in this pack. 

Does it remind you of something familiar?

What is different? What is similar? Why? 

What do these objects tell you about changes in technology, values, perceptions and attitudes?

Examine and compare personal, organisational and media stories. What can you piece together

from these different perspectives?

Use primary and secondary sources together.

Ask: how does this story link with today? Exploring archive stories together with contemporary issues

can help students have a deeper understand of a topic and draw links between ‘then’ and ‘now’.

Compare and contrast. 

Use these resources alongside modern objects or images of a similar nature. What can we learn about

changes over time? Ask students to consider:

Use sources to build a chronology or a narrative. 

When exploring a theme, encourage students to build a narrative by piecing together information from a

selection of objects, images, stories or figures:

Use them as inspiration.

 Primary sources and heritage can provide inspiration for creative work. Delving into some of these local

stories through art, drama, poetry, prose or movement can help students to better inhabit and explore them.





A n d r e a  p h o t o g r a p h e d  a s  a  c h i l d  i n  I s l i n g t o n ,  n o r t h  L o n d o n ,
1 9 6 0 s . ( I m a g e :  c o u r t e s y  B i l l  M a y b l i n )





S c h o o l  p h o t o g r a p h  o f  A n d r e a  t a k e n  i n  I s l i n g t o n  i n  t h e  1 9 6 0 s .
( I m a g e :  c o u r t e s y  B i l l  M a y b l i n )





A n d r e a  p h o t o g r a p h e d  w i t h  h e r  p a r e n t s  o n  h o l i d a y  i n  S o m e r s e t ,
e a r l y  1 9 7 0 s .
( I m a g e :  c o u r t e s y  B i l l  M a y b l i n )





A n d r e a  L e v y  ( 1 9 5 6 - 2 0 1 9 )
( I m a g e :  C o u r t e s y  o f  B i l l  M a y b l i n )  





A  g r e e n  p l a q u e  c o m m e m o r a t i n g  A n d r e a ' s  l i f e  a n d  w o r k s ,  a t  h e r
c h i l d h o o d  h o m e  i n  I s l i n g t o n ,  M a r c h  2 0 2 0 .
( I m a g e :  c o u r t e s y  o f  E m  F i t z g e r a l d  P h o t o g r a p h y  /  I s l i n g t o n  L o c a l
H i s t o r y  C e n t r e )





R e l a t i v e s  a n d  f r i e n d s  a t  t h e  u n v e i l i n g  o f  A n d r e a ' s  g r e e n  p l a q u e ,
a t  h e r  c h i l d h o o d  h o m e  i n  I s l i n g t o n ,  M a r c h  2 0 2 0 .  
( I m a g e :  c o u r t e s y  o f  E m  F i t z g e r a l d  P h o t o g r a p h y  /  I s l i n g t o n  L o c a l
H i s t o r y  C e n t r e )



"Ask any of us West Indian RAF volunteers—ask any of us

colony troops where in Britain are ships built, where is

cotton woven, steel forged, cars made, jam boiled, cups

shaped, lace knotted, glass blown, tin mined, whiskey

distilled? ...Now see this. An English soldier, a Tommy

called Tommy Atkins...Ask him, 'Tommy, tell me nah,

where is Jamaica?' And hear him reply, 'Well, dunno.

Africa, ain’t it?' ”

 
Gilbert, chapter 12, Small Island, Andrea Levy  (2004) 

 



"For this dismal garment, which I had taken to be her

dressing gown, was her good outside coat...She look on

me distasteful, up and down. I was dressed as a woman

such as I should be when visiting the shops in England.

My coat was clean, my gloves freshly washed and a hat

upon my head. But Mrs. Bligh stare on me as if

something was wrong...before telling me once more,

'I’m not worried about what busybodies say. I don’t mind

being seen in the street with you.' ”

 
Hortense, chapter 33, Small Island , Andrea Levy  (2004)



Gilbert sucked on his teeth to return this man’s scorn.

“You know what your trouble is, man?” he said. “Your

white skin. You think it makes you better than me. You

think it give you the right to lord it over a black man. But

you know what it make you?...It make you white. That is

all, man...Listen to me, man, we both just finish fighting a

war...for the better world we wan’ see. And on the same

side—you and me...But still, after all that we suffer

together, you wan’ tell me I am worthless and you are

not.”

 
Hortense, chapter 59, Small Island, Andrea Levy  (2004)



"'Please pardon me, but your storyteller is a woman possessed of a forth-right tongue

and little ink. Waxing upon the nature of trees when all know they are green and lush

upon this island, or birds which are plainly plentiful and raucous or taking good words to

whine upon the cruelly hot sun, is neither prudent nor my fancy. Let me confess this

without delay so you might consider whether my tale is one in which you can find an

interest. [...] go to any shelf that groans under a weight of books and there, wrapped in

leather and stamped in gold, will be volumes whose contents will find you meandering

through the puff and twaddle of some white lady's mind [...] That white missus will have

you acquainted with all the many tribulations of her life upon a Jamaican sugar

plantation before you have barely opened the cover [...]Three chapters is not an excess

to lament upon a white woman of discerning mind who finds herself adrift in a society

too dull for her. And as for the indolence and stupidity of her slaves (be sure you have a

handkerchief to dab away your tears) [...] all this particular distress so there might be

sugar to sweeten the tea and blacken the teeth of the people in England...So I will not

worry myself for your loss if it is those stories you require. But stay if you wish to hear a

tale of my making."

 

Part 1, chapter 1, The Long Song, Andrea Levy (2011) 



"My family is fair-skinned. In Jamaica this had had a

big effect on my parents' upbringing, because of the

class system, inherited from British colonial times,

people took the colour of your skin very seriously. My

parents had grown up to believe themselves to be of

a higher class than any darker-skinned person. This

isolated them from other black Caribbeans who came

to live here – they wanted nothing to do with them." 

Andrea Levy, Back to My Own Country (2014)
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‘Didn't you have to have grown up in a 'black

community'? Didn't you need to go to the Caribbean a

lot? Didn't your parents need to be proud of being

black? Didn’t my friends need to be black? My

upbringing was so far removed from all of that, I felt

sure I would be found out as an imposter. I was not part

of the black experience, surely?' 

 
Andrea Levy, Back to My Own Country (2014) 



"Thinking about what I knew, and exploring my background

with words, began to open it up for me as never before. I

soon came to realise that my experience of growing up in

this country was part of what it meant to be black. All those

agonies over skin shade. Those silences about where we had

come from. The shame. The denial. In fact, I came to see

that every black person's life, no matter what it is, is part of

the black experience. Because being black in a majority

white country comes with a myriad of complications and

contradictions. It was writing that helped me to understand

that."

Andrea Levy, Back to My Own Country (2014)



“Britain made the Caribbean that my parents came

from...it provided the people – black and white – who

make up my ancestry. In return my ancestors, through

their forced labour and their enterprise, contributed

greatly to the development of this country. My heritage

is Britain’s story, too.” 

Andrea Levy, Back to My Own Country (2014) 



R e f e r e n c e s

Quotes taken from Small Island, Andrea Levy, Tinder Press; Revised ed. Edition (13 Sept. 2004)

Quotes taken from The Long Song, Andrea Levy, Tinder Press; 01 Edition (6 Jan. 2011)

Quotes taken from  'Back to My Own Country' originally published in Six Stories and an Essay, Andrea Levy, Tinder

Press (7 May 2015) which can be found on the British Library's website: https://www.bl.uk/windrush/articles/back-

to-my-own-country-an-essay-by-andrea-levy

Quotes related to the writing of The Long Song are taken from: https://www.bustle.com/p/what-happens-in-the-

long-song-book-andrea-levys-novel-explores-a-vital-part-of-her-own-heritage-15532921 

Islington Local History Centre, 245 St John Street, EC1V 4NB

Islington Museum, 245 St John Street, EC1V 4NB


